


Markus Akesson - The Land of the Lotus-Eaters
exposition du 19 octobre au 30 novembre 2024

« Pendant neuf jours, les vents nous emportérent a travers la mer poissonneuse, et au dixiéme, nous abordames au pays des Lotophages, qui se nourrissent de
fleurs. (...) Lorsque nous ewmes mange et bu, jenvoyai quelques-uns de mes compagnons pour aller voir quels hommes vivaient en ce pays. (...) Or, les
Lotophages ne voulaient pas leur faire de mal, mais ils leur donnérent du lotus a manger. Et quiconque goitait a ces fruits doux comme le miel n'avail pllus
envie de revenir faire son rapport ; il ne songeait plus a revenir ; il désirait rester parma les Lotophages, a cueillir et a manger le lotus, oubliant le retour.»

Ce récit d'Homere, dans lequel Ulysse et ses compagnons se retrouvent ensorcelés par des fleurs magiques, a depuis longtemps inspiré artistes et penseurs.
Aujourd'hui, I'expression « manger du lotus », employée au sens figuré, évoque la perte de mémoire. Mais au-dela du mythe, ce passage souleve un dilemme
profondément humain : face a la possibilité d’échapper aux souffrances de 1'existence, qui choisirait de revenir et d’affronter les vicissitudes de la vie 2 Qui, a
I'inverse, serait tenté par la douceur de ’amnésie, acceptant de renoncer au monde auquel il appartient ?°

En résonance avec ces questionnements, Markus Akesson a intitulé sa nouvelle exposition The Land of the Lotus-Eaters. Ce theme de I’évasion, qu'il explore
avec persistance depuis plusieurs années, prend corps notamment dans sa série Now You See Me, ou des personnages camouflés par des tissus aux motifs
codés se métamorphosent en figures impénétrables, voilant ainsi leurs expressions et leurs intentions. Grace a ce procédé, le peintre suédois crée un espace
silencieux, empreint de mystere, ou la frontiere entre le tangible et l'invisible se brouille. Cette démarche artistique, qui l'inscrit dans une longue tradition
d'exploration des mondes intérieurs et du réve, puise ses racines dans sa jeunesse : contemplant les papiers peints de sa chambre, il imaginait des messages
secrets et des récits cachés, comme si ces arabesques ouvraient une porte vers un ailleurs.

Ala galerie Da-End, 1'ceuvre d'Akesson se déploie avec une intensité hypnotique. Dans cet entre-deux-mondes, certains protagonistes semblent orchestrer
des rituels mystiques en symbiose avec une nature a la fois envottante et inquiétante, tandis que d’autres paraissent flotter dans des dimensions paralleles.
Vignes luxuriantes, pivoines évocatrices et Danse Macabre ornent ces toiles, parfois inspirées par des mythes anciens, chacune relatant une histoire
énigmatique. "Dans un sous-bois brumeux, une femme apparait, dissimulant derriere son dos un bouquet de fleurs. Impassible, le regard perdu dans le vide,
elle laisse planer le doute : ces fleurs sont-elles un trésor a préserver ou un danger a éviter ? » ’

Ainsi, dans un mutisme enveloppant, The Land of the Lotus-Eaters nous plonge dans la pénombre d’univers inconnus, ol chaque motif révele des fragments
de réalités alternatives tandis que chaque figure nous confronte a notre propre inconscient.

Au ceeur de ce royaume de songes, la frontiere entre I’oubli et le souvenir s’efface peu a peu, laissant émerger une question lancinante : jusqu’a quel point
I’apaisement offert par I'imaginaire peut-il combler ’abime béant laissé par ce qui a disparu a jamais ?

Lextrait chant IX, Homere. L’Odyssée, traduction de Victor Bérard. Paris : Gallimard, collection "Bibliothéque de la Pléiade", 1955.
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Markus Akesson - The Land of The Lotus-Eaters
exhibition from the 19th of october until the 30th of november 2024

"I was driven thence by foul winds for a space of nine days upon the sea, but on the tenth day we reached the land of the Lotus-eaters, who live on a food that
comes from a kind of flower. (...) When they had eaten and drunk I chose two of my company to go see what manner of men the people of the place might be,
and they had a third man under them. They started at once, and went about among the Lotus-eaters, who did them no harm, but gave them to eat of the lotus,
which was so delicious that those who ate of it left off caring about home, and did not even want to go back and say what had happened to them, but were for
staying and munching lotus with the Lotus-eaters without thinking further of their nostos..."

Homer's tale, in which Ulysses and his companions find themselves bewitched by magical flowers, has long inspired artists and thinkers. Today, the
expression “eating lotus,” when used figuratively, evokes memory loss. But beyond the myth, this passage raises a profoundly human dilemma: faced with
the possibility of escaping the sufferings of existence, who would choose togretur’n and face life's vicissitudes? Who, inversely, would be tempted by the
sweetness of amnesia, accepting to renounce the world to which they belong?

In echo of this quest for escape, Markus Akesson has entitled his new exhibition The Land of the Lotus-Eaters. This theme, which he has been exploring
persistently for several years, takes shape in his series Now You See Me, where figures, camouflaged by repetitive fabric patterns, are transformed into
enigmatic figures, veiling their intentions and thoughts. In this way, the Swedish painter creates a silent space, imbued with mystery, where the boundary
between the tangible and the imaginary becomes blurred. This artistic approach, which places him in a long tradition of exploring inner worlds and dreams,
has its roots in his youth: contemplating the patterns on the wallpapers in his bedroom, he imagined secret messages and hidden stories, as if these patterns
were already opening a door to another world.

At Da-End gallery, Akesson's work unfolds with hypnotic intensity. In this in-between world, some figures seem to be orchestrating mystical rituals in
symbiosis with a nature that is both bewitching and disquieting, while others appear to be floating in parallel dimensions. Lush vines, evocative peonies, and
Danse Macabre embellish these canvases, sometimes drawing on ancient myths, each telling an enigmatic story. “In a misty undergrowth, a woman
appears, hiding a bouquet of flowers behind her back. Motionless, her gaze lost in the void, she leaves us in a doubtful state: are these flowers a treasure to
be preserved or a danger to be avoided”?

Thus, in an enveloping silence, The Land of the Lotus-Eaters plunges us into the gloom of unknown universes, where every motif reveals fragments of
alternative realities, as every figure confronts us with our own unconscious.

At the heart of this realm of dreams, the boundary between oblivion and remembrance gradually disappears, leading to the emergence of a nagging question:
to what extent can the appeasement offered by the imaginary fill the gaping abyss left by what has disappeared forever?

1

Homer, The Odyssey, Samuel Butler, Based on public domain edition, revised by Timothy Power and Gregory Nagy., Ed.
2 hased on notes by Lene Madestam
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Danse Macabre (turquoise), 2024, 110x80cm, oil on canvas



Danse Macabre (coelin), 2024, 100x80cm, oil on canvas



Insomnia, 2024, 60x50cm, oil on canvas



Insomnia (turquoise), 2024, 95x95cm, oil on canvas



Insomnia (red), 2024, 95x95cm, oil on canvas



Insomnia, 2024, 61x76¢cm, oil on canvas



canvas

oil on

50x60cm,

b

<t
N
S
[N

)

red

o Backwards (

Witeh Ridin




Land Of The Lotus Eaters, 2024, 76x61cm, oil on canvas



The Third Eye, 2024, 50x60cm, oil on canvas



Land Of The Lotus Eaters, 2024, 145x80cm, oil on canvas



Land Of The Lotus Eaters, 2024, 110x80cm, oil on canvas



The Passage (pipe vine), 2024, 95x95c¢m, oil on canvas




The Beginning (Peony Bud), 2024, 40x30cm, oil on canvas



This Is A Dream (Peony Bouquet), 2024, 47x70cm, oil on canvas




Witch Riding Backwards, 2022, 180x135cm, oil on canvas



Ibis, 2022, 22x18cm, oil on canvas



Cat, 2022, 22x18cm, oil on canvas



The Roses Of Heliogabalus (Black Roses), after Satoshi Saikusa, 2022, 40x30cm, oil on canvas



I Could Possibly Be Fading, 20x15x20cm, cast, cut glass




Markus Akesson (collab. Kosta Boda) The Wolf, The Moon And The Lost Coin, 2022, Cut glass, gilded, 25 x 23 x 25 cm



Markus Akesson

Born in 1975 in Kalmar, Sweden. Lives and works in Nybro, Sweden

SOLO SHOWS

2024

The Land of the Lotus-eaters, Galerie Da-End, Paris, France

2023

"Open Air Exhibition" at Solliden Royal Palace, Oland, SE

"Weaver's Grove, The Oracle Bones", Berg Gallery, Stockholm, SE

2022

The Roses of Heliogabalus, Galerie Da-End, Paris, France

The trailing moss and mystic glow (w. Ellen Ehk), Kosta Art Gallery, Kosta (SE)
Market Art Fair (w. Berg Gallery), Liljevalchs Konsthall, Stockholm (SE)
2021

Skogens Hjirta, duo show avec Ellen Ehk, VIDA Museum, Oland, SE
Now you see me, Berg Gallery, Stockholm, SE

2020

Strange Days, Galerie Da-End, Paris, France

2019

Insomnia, VIDA Museum, Borgholm, Oland, SE

Sleeping Beauty, Kalmar Konstmuseum, Kalmar, SE

Let me sleep through the night, Galerie Da-End, Paris, France

2016

The milk of human kindness, duo show avec Lucy Glendinning, Galerie Da-End, Paris, France
2015

VIDA Museum, Borgholm, Oland, SE

2013

The Woods, Galerie Da-End, Paris, France

GROUP SHOWS

2024

Palace Garden, Ravinen Kulturhus, Bastad

Art Brussels, Berg Gallery 4 Cecilia Hillstrém Gallery, Brussels Expo, Brussels (BE)
Cabinet Da-End XIII, Galerie Da-End, Paris (FR)

2023

Serendipity, curated by Beautiful Bizarre Magazine, Haven Gallery, LI, New York (US)
Cabinet Da-End XII - The Moon and the Rabbit, Galerie Da-End, Paris, France

Jubilee Exhibition in glass, (open air), Solliden Palace, Oland, SE

Faces Cachées, La Manufacture, Museum of Textile Creation and History, Roubaix (FR)
The Council Buildings Justus Lipsius, European Council, Brussels (BE)

Exuberance, Jonathan F. Kugel — Cabinet de Curiosités Contemporain, Brussels (BE)

2022
Print & Paint, Kasteel d’Ursel, Belgique
Le Jardin, miroir du Monde, Chateau du Rivau, Lémeré, France

Cabinet Da-End X1 - Asile in Wonderland, Galerie Da-End, Paris, France

2021

Swedish Design Movement, avec Kosta Boda, Centre Culturel Suédois, Paris, France

Berg Gallery, Stockholm, Suéde

2020

Cabinet Da-End X, Galerie Da-End, Paris, France

2019

Cabinet Da-End IX, Galerie Da-End, Paris, France

Solliden Royal Palace, curateur : Galleri Kamras, Oland, SE
Galeristes, avec Galerie Da-End, Carreau du Temple, Paris, France
2018

Loup y es-tu ? Bestiaire et Métamorphoses, Maisons-Laffitte, France
La Fabrique Du Regard, Frances Fondation, Senlis, France

Cabinet Da-End VIII, Galerie Da-End, Paris, France

2017

Less is more, KIRK Gallery, Aalborg, Danemark

Krapperups Konsthall, Hoganés, SE

Cabinet Da-End VII, Galerie Da-End, Paris, France

2016

16th International Vilnius Painting Triennial, Vilnius, Lithuania

Galeristes, avec Galerie Da-End, Carreau du Temple, Paris, France
Vinterutstillning, VIDA Museum, Borgholm, Oland, SE
Cabinet Da-End VI, Galerie Da-End, Paris, France
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Markus Akesson

Born in 1975 in Kalmar, Sweden. Lives and works in Nybro, Sweden

COLLECTIONS

Fondation Frances, France Jacques-Antoine
Granjon Collection, France The Swidish Glass
Museum, SE

The Swedish Public Art Agency, SE
Panevézys, Lituanie Nybro Municipality, SE
Emmaboda Municipality, SE

Kalmar Municipality, SE

Linképing Municipality, SE

Walton Family Foundation, USA

The Lord James Palumbo Collection, UK
Annette & Peder Bonnier Collection, USA
Jonas & Helena Bonnier Collection, SE

The Alice L. Walton Foundation, USA

PUBLIC COMMISSIONS

2019

When the leaves come falling down, Burial Chapel, Nybro

2016

Official Portrait of Chairman of the Municipal Board, Benny Johansson, V&xjo
Municipality

2015

Portrait of The Bishop in Véxjo Diocese, Jan Olof Johansson, Véxjo Diocese
2014

Portrait of Olympic Medalist Sara Algotsson Ostholt, Nybro Municipality
2013

Minne, Retirement Home, Kalmar

2010

On the run, Forskolan Smedjan, Kalmar

2009

When the year was longer..., Firjestaden Elementary School, Mérbylanga
Sub Surface, Hanemdala BRF, Nybro

Four Themes, Ljungbyholm Elementary School, Kalmar

2008

Looking for nature, Nybro Town Hall, Nybro

2005

Fabel, Kristvallabrunn Elementary School, Nybro

AWARDS & GRANTS

2023

Beautiful Bizarre Art Prize, winner of RAYMAR Traditional Art
Award

2022

The Swedish Arts Grants Committee, one-year working grant
2018-19

The Swedish Arts Grants Committee, two-year working grant
2014

Barometern, Gota Media — Golden Feather

The Swedish Arts Grants Committee, one-year working grant
2009

Sydosten’s scholarship
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